Fragments of Art in Everyday Life
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Introduction

This exhibition seeks to broaden the recognition as well as increase the appreciation of contempo-
rary art by comprehensively showcasing the outstanding works of artists with disabilities alongside
those of currently active visual artists.

In a time of uncertainty, shaped by climate change, war, inequality, human rights issues, and the
rapidly advancing influence of technology, contemporary artists provide new perspectives on the
world and offer wisdom for better living and survival, as conveyed through their works. Even artists
with disabilities, for whom it is difficult to fully explain their own experiences, reflect their famil-

iar surroundings and transform their joy and suffering into unique expressions. In today’s society,
where the accumulation of small issues amplifies into larger-scale problems, it might be said that
the essential truths we should be grasping are often hidden close at hand.

We will explore the power of artistic expression to open new perspectives on the world through the
works of 14 artists, regardless of the presence or absence of disabilities. Through four key themes
of “Beloved Things,” “Handiwork,” “Routine” and “Beyond Words” as elements that live and breathe
in our daily lives, we would also like to explore the senses that we find vital in everyday living. This
includes touching upon the hidden meanings in seemingly simple handiwork and repetitive daily
actions, as well as the small discomforts encountered regularly in social norms.

Standing before works that, while silent, reveal a resolute will, we allow our imagination to
explore why these expressions came into being. This attitude of trying to grasp the unspeakable
something that the work emits leads us to the threshold of discovering fragments of art in everyday
life. By paying attention to the finer details, a deeper understanding and empathy may arise.

We hope this exhibition will offer an opportunity for a contemporary audience to reflect on
the essence of human expression, transcending the context of disability, as we explore these
ideas together.

We would like to express our heartfelt gratitude to everyone who kindly offered their warm support
in making this exhibition possible.
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Beloved Things
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Seeing children drawing their favorite insects or vehicles suggests
that the urge to capture cherished and beloved subjects may be an
inherent human instinct.

Lovingly touching, shaping, and repeatedly drawing beloved items
from one’s daily life. The following pieces invite us to confront a
straightforward question that is universal: why do people create art
and objects, and why are viewers drawn to them?

Here we introduce Kobayashi Takanobu, who paints oil paintings
with a distinctive sense of light and texture, using motifs such as
plates and building blocks; Sogi Kazuaki, who creates imaginary
creatures combining insects and dinosaurs from a single sheet of
paper; Shuji Takashi, who meticulously depicts still-life objects from
daily life in pastel drawings; and Fukuda Naoyo, who uses books
familiar since childhood to evoke a transcendent communication of
words across time and space.
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Kobayashi Takanobu (1960-)
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Kobayashi has been creating paintings since the late 1990s, focusing on universal and everyday subjects such as
vessels, pillows, and forests, with an emphasis on light. Maintaining a deliberate distance from trends, Kobayashi
persistently explores an introspective process, striving for expressions that are both essential and timeless. The
works are distinguished by their portrayal of familiar, ordinary objects, rendered through meticulous and unpre-
tentious brushwork. This approach avoids superficial embellishment, instead uncovering the symbolic depth and
understated essence of the subjects. Despite the simplicity of these paintings—or perhaps because of it—they
possess a rare ability to highlight the extraordinary qualities latent in the familiar. This, in turn, invites viewers to
reflect on the profound mystery of existence itself.

Kobayashi explains this perspective as follows:

“I have consistently painted figurative works based on concrete subjects. | have painted a variety of subjects, but
regardless of what | depict, my aim is not to portray the objects themselves or the circumstances surrounding
them. Instead, | want to use the tangible, visible forms as a starting point to capture an invisible ‘something.” | be-
lieve that this ‘something’ might be the very ‘existence’ of the objects themselves—the fact that they are there.”

On display in this exhibition are works by Kobayashi featuring motifs of ‘vessels’ and ‘pillows,” which are among
his signature pieces. His works offer an opportunity to reconsider one’s existence and the connection with
everyday surroundings that often go unnoticed.

Pillow, 2016




Block (yellow & green gray), 2021

Vessel-white plate (warm gray), 2023

Vessel-white bottle, 2023 Vessel-green, 2019
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Sogi Kazuaki (1977-)
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Sogi has been regularly attending a workshop in Osaka Prefecture and participating weekly in activities at the
Nanairo Circus Troupe in Oji-cho, Nara Prefecture since around 2016. At the facility, the group typically spends
the morning in a nearby forest. While others engage in farming or caring for animals, Sogi is uniquely permitted
to wander searching for insects. He searches for insects like centipedes, gently captures them with his bare
hands, cherishes them, plays with them, and observes them closely. When the time comes to leave, he gently
releases them and departs the forest, often spending his days in this manner.

Sogi began creating paper-cut artworks in the fifth grade, and has continued this practice for over 30 years.
At the facility, he works on his paper-cut art whenever he feels inspired, and with focused effort can complete
an A4-sized piece in about three to four hours. If a piece is not finished, Sogi sometimes takes it home as a
homework assignment to complete. The subjects of his works range from insects such as centipedes, scorpions,
and bees to weaponry like pistols, missiles, and tanks, as well as dinosaurs, animals, and plants. He constructs
these creations directly from his imagination, without any preliminary sketches, and invents fantastical creatures
named in the pattern of “XYZ-saurus.”

The spiky shapes that emerge from a single sheet of paper represent a small universe made up of the artist’s
favorite things. The detailed, precise shapes and the curving beauty that connects the entire form are truly
remarkable. Please try to perceive not only the seemingly sharp and poisonous objects, but also the tenderness
and warmth that emerge from the silhouettes created by Sogi.

TIONRLYRAY IR
Whale-shark-saurus, 2019




AOfEBHIRORYIILZ

Tree-flower-scorpion-gun-robo-saurus, 2021

ZOIDSMFERYIIVZ
Zoids-spiny-centipede-saurus, 2014
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Conveyor-belt-sushi-saurus, 2014
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Upside-down-leaf-spiny-stick-saurus, 2014

AFdAYJIVZH LR
Stegosaurus-saurus, C.2014
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Centipede-gun-leaf-saurus, 2014

MBEYPIILX

Jumping-insect-saurus, C.2014

BEYINLZ
Pterosaurus-saurus, 2014
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Shuiji started painting in 1993 at the Suzukake Painting Club. Being an avid fan of the Hanshin Tigers, he once
spent time in the studio meticulously drawing the scoreboard of Koshien Stadium down to the smallest detail.
After finishing it, he completely drew over it with a black crayon. He is also known to have painted an image
where, except for the blue sky in the background, everything else was a solid block of black squares.

The subjects of his paintings include potted plants from the shelves of the painting club, empty bottles, pipes,
small brushes, and seasonal plants or vegetables brought in by staff members. In a hunched posture over the
paper, he leans in closely and meticulously applies colors with pastels. The bold compositions, which sometimes
seem to extend beyond the frame, are not arrangements based on the actual placement of objects but rath-
er reconstructed either in his mind or directly on the canvas. The soft ambiance that emanates from his work
is the result of a meticulous process. Using pastels and erasers equally, he repeatedly draws and erases until
achieving the image that matches his ideal vision.

The works, reduced to simple silhouettes using a limited palette of colors, suggest a new perspective and reveal
the essence of the subject to the viewer. As you engage with the artwork, while considering the diligent effort
put into creating it, please take a moment to reflect on the process of perceiving the subject in its true form.

TEEOBRETE
Strelitzia in a Vase, 2005
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Doll and Potato, 2006

EXICWIShTEEETETRIDOE
Flowers in a Bottle with Loquats and Grapes, 2010

JLEIAVEAYTEESKY
Great Burnet, Cup and Sake Bottle, 2010
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Fukuda Naoyo (1967-)
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Fukuda creates works by using everyday objects like handkerchiefs and books, as well as stationery items such
as erasers and manuscript paper. Through them, she focuses on the relationship between words, text, herself,
and the world. She persistently repeats actions such as scraping, folding, cutting out, and embroidering, incor-
porating chance and unconscious processes into her methods. Through these acts, objects undergo a transfor-
mation and emerge as works of art in a new, altered form.

The series being exhibited, The Winged, draws inspiration from books that Fukuda has cherished since child-
hood, such as Adrift In The Pacific (Two Years’ Vacation) and Twenty Thousand Leagues Under the Sea. Every
page is folded in half, leaving only a single line visible to read from the entire book.

Fukuda explains:

“It’s often misunderstood, but I'm not actually trying to showcase my favorite passage - in fact, | don’t even
know which line will emerge until | actually fold the pages. In the first place, sentences often extend across
multiple lines, so regardless of their content, it feels like a miracle to find a neatly contained single line, standing
like a flower in a vase, right at the center of the page (in the vertically-printed Japanese-style books). It is pre-
cisely because the line suddenly appears as | fold the pages with single-minded focus, as if in prayer, that | am
convinced the book has spoken its words to me. In that instant, inspiration strikes, and the book transforms into
something with wings—a messenger from the heavens. As time passes, The Winged—each from different eras,
lands, and authors—exchange their lines, quietly continuing their new form of communication.”

By listening to the whispers of The Winged, the world we live in today expands in depth and richness.
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The Winged: Adrift in the Pacific, 2022
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The Winged: Twenty Thousand Leagues Under the Sea, 2022
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Handiwork
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Works created using materials such as fabric, thread and origami
paper, which were not always a part of the mainstream in art, blur
the boundary between handicrafts and fine art. Along with a critical
perspective on traditional art, they open up a new frontier in the
exploration of novel forms of beauty and interpretation.

Repetitive acts of creation using everyday materials. These unique
creations are expressions of a strong will manifested in extraordi-
nary forms.

Here we introduce Nisato Chikara, who produces charming balls
of thread through the endless, yet simple, act of cutting and tying
thread; Fujioka Yuki, who creates never-before seen paper sculp-
tures using the simple tools of paper and scissors; and Tanizawa
Sawako, who purposefully uses the technique of paper cutting to
address issues such as gender within society.



24

L2 H

Nisato Chikara (1968—)
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Nisato repeatedly engages in the task (or Handiwork) of cutting and tying threads day after day. The practice
originated during the collaborative production of naturally dyed threads in the studio, where an accident caused
the threads to become tangled. As a result, they had to be cut and retied. Nisato grew fond of this act of cut-
ting and retying, which eventually became the focus of his work. Over time, he began secretly cutting and tying
even non-tangled threads when the staff weren't watching. The action he calls “itokko (threadlings)” has been
carried on with official approval from the staff since 2008.

Nisato, who has poor vision, holds the thread with his rounded fingers, hunching his back as he brings his eyes
close to the thread to work. In the warm, sunlit window facing south, he feels the sensation of the thread in
his hands as he repeatedly ties and cuts it, creating knot after knot. His posture evokes a sense of reverence,
almost as if in prayer.

A ball of thread with countless knots linked together - it took about a year to complete the first one, and now
one is produced every few months. The result of countless hours of intense focus, the finished piece takes the
form of a ball of thread with knots that resemble flower petals or even small animals, creating an irresistibly
charming sculpture. It is likely that Nisato does not have the conscious intention of creating “art” or giving titles
to his works, and all of his pieces remain untitled. The daily, repetitive process itself is a great joy for him.

wE
Untitled, Early 2010s
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Fujioka Yuki (1993-)
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Fujioka began creating paper-cut artworks at the age of six after receiving a pair of scissors from his grand-
mother and he has continued this practice every day since. Initially, he created semi-representational paper-cut
artworks. When Fujioka was a third-year student at the Kumamoto Special Needs Primary School, a curator
involved in the Kumamoto City Museum of Contemporary Art’s opening exhibition visited the school, which led
to his debut museum exhibition at ATTITUDE 2002.

Fujioka uses everyday materials, such as ordinary office scissors, and paper that can be easily found in daily life,
including flyers, origami paper, and copy paper. After Fujioka cuts various papers to a size that feels right to
him, typically just a few centimeters in dimension, he begins to make intricate cuts. At the end of the process,
he always makes a final diagonal cut indicating he has finished. The paper, cut into strips less than 1mm thick,
curls into a spiral shape, and when these spirals are gathered together, they form a unique paper artwork.

The paper “sculptures,” which are created daily by Fujioka, number in the thousands. All of them are carefully
preserved by Fujioka’s mother. This exhibition showcases a selection of works from 2004 to 2024, carefully
curated in chronological order. Though they may appear similar at first glance, each piece differs in the type of
paper, size, width of the cuts, and direction in which the scissors are applied.

The accumulated paper cuttings can thus also be seen as a reflection of the days Fujioka has lived. Take your
time to engage closely with each individual piece, or experience the entire body of work as a whole, and see
what resonates with you in your own way through Fujioka’s works.

A
Untitled, 2020-2024
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Untitled, 2004-2005

B
Untitled, 2006—-2008

Untitled, 2006—-2010 Untitled, 2009-2012

Untitled, 2009-2012
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Tanizawa Sawako (1982-)
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Tanizawa creates works that expose societal discomfort by using media and techniques not typically seen in

the male-dominated art history, such as paper cutting, stenciling, and ceramics. These works, which focus on
themes of gender and feminism, bring attention to issues that were not traditionally addressed in mainstream
art practices.

By using objects that symbolize gender differences and female representations depicted in the past as motifs,
the artist folds, crushes, cuts, prints, and adds color, expressing the complex aspects of humanity that cannot
be captured in a singular way. Addressing the current situation where people in socially vulnerable positions
find it difficult to speak up, the artist conveys strong, short messages such as ‘NO,” ‘Asshole,” and ‘Don’t Take
It as a form of protest. The paper, made from recycled packaging paper, and the frames, made from scrap from
dismantled buildings, are familiar materials, yet they carry various metaphors, including covering and conceal-
ment, as well as the dismantling of the patriarchal system.

This time, we will exhibit the Haikei Chieko-sama series, which attempts to reinterpret the image of Takamura
Chieko (1886-1938), who continued creating paper art even while suffering from mental iliness, through the act
of reproducing her works. Additionally, we will showcase the Loosen Up the Correction series, named to signify
an exercise in understanding the corrections present in everyday life and education.

The artist says, ‘The paper-cutting form is a rich existence that does not require privileged skills or space, pos-
sessing both fragility and flexibility.” Paper and handmade crafts, which allow the continuation of creation even
in difficult times. Please feel what the works, carefully created with a strong will, convey.

BOEWT H#4
Loosen Up the Correction #4, 2023
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Nude and Bananas, 2023

NO-#
NO-Horse Mackerels, 2023

AhEEALTFHICELNATLED -FOICHE
Everything She Says He Turns It into
A Poem-Apples in a Lipped Bowl, 2023
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Message to Young Women+Pomegranate, 2023

NO-BR=Z(E
NO - Tsukimi Soba, 2023

X—KNEYIVH
Nude and Fish Fillets, 2023
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Routine
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ETHREDREEZKRDHTFHRINERNTVELET,

The daily practice of carrying out a routine to reach one’s fullest
potential requires discipline of both the mind and body, yet it has
a certain refreshing quality. It is an act that is akin to meditation
and prayer.

Repeatedly performing ‘acts’ countless times functions like a ba-
rometer, reflecting the rhythm of the mind and breath. Through the
repeated accumulation of each remarkably focused small act, an
overwhelming force develops, seemingly imbued with spirituality.

Here we introduce Morimoto Eri, who systematically places ‘dots’;
Shibata Ryuhei, who captures and writes the world through ‘num-
bers’; Matsumoto Kunizo, who layers ‘words’ on a calendar as if
fulfilling a necessary action; and Hirata Yasuhiro, who seeks mental
tranquility by driving ‘nails’.
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Morimoto Eri (1978-)

HFREG —FEORACR LD AFT YTy VB FETREPILFEELHLET, BIEPEREI BRSO
FHEBEHNRERBETH, RESANERBELIDITADERTY, FEIE. 7572V ERE., HR.
FEHROBDIECEIPNBEETVET, BEPHEOBAV, EUWVEYPEREHICLABDOHRTREDR
FHEEEZ. BMADTILE—TMEL. ERELTHERBRILLTVET,

[contour mapl (F&#) LTSN EFRMERDIU-X G, EPhIAREETF—7IC. BEREOE®
EVLZXDRYMIRE. STEEL T, FORDABYICEEICHEIT 2ZETEAESINE T, HThk>TW
B[AE] L, HEDBRZRUAFIESE (EEVDOLYE]) T . BBORYMNIEZDIT > /B2 R,
EDOFO—ADEAIZIOONYRTT,

%7z [percolation] GE:&) BTSN DERIBI0OERKEIT TOBERTT ., HFXIEII~EED
EASNYIZFE->TREMHLI B EEIED. HICREIDITITHEL HIEDHEXDLIICHITTEELE,
KERETEC, WENEMGEE A XL —2a b ELTHRERLEZETHOBICHSh, ZORBEETS
177 = ELTRERERBSETUVET,

EAZHIVERTHEICZEVW TV IE A ERBTZIR/NMEOXREISICHTZ L. BREI5H
WCBALT O REEMPFELET ., EERBZNICR-THIET L. SHEMNEEAEHIThE B
HOICEEULARSDP THAShBBDLEETVET, £5 TV AU M B4BREEREINEZHEHTL
I fEEHRA4REILITHERVRUBEREHEET LT, £2<HLVREHRREERLZLTCNBDTY,

Morimoto creates paintings and sculptures using a systematic method based on specific rules. It gives a com-
plex impression, as if emotions and sentiments have been eliminated, but in reality, it is a record of deeply
personal sensations and actions. The artist says that she is strongly drawn to fractal patterns, boundaries, and
net-like structures. She separates concrete sensations like humidity, the scent of the environment, and the joy
of looking at beautiful plants and landscapes, reconfiguring them into artwork through her unique filter.

The series of flat works titled contour map is based on landscapes that the artist found compelling. These land-
scapes are deconstructed into dots of various colors and sizes, and after calculating the dimensions, the artist
then places these dots on the canvas according to a predetermined plan, creating the final piece. The paired
“memo” serves as a manual documenting the production process (which the artist refers to as a “recipe”). It
details the number of dots for each color and the process of placing them, with each unit of the cross-shaped
pattern representing 100 dots.

The artwork titled percolation, consisting of paper pieces, is a series that has been ongoing for 40 years. Since
the age of four or five, Morimoto began cutting paper into small pieces with scissors, continuing this practice
almost as a ritual without showing it to anyone. At the time she completed graduated school, she gained recog-
nition by presenting a video installation of paper cutting, and since then, she has refined this practice into her
life’s work.

The act of placing perfect circles at uniform millimeter intervals and cutting paper pieces to the smallest recog-
nizable size involves techniques and methods that are incredibly difficult. Morimoto says that although following
this process involves physical pain, it is mentally peaceful and fulfilling; like an athlete who trains daily to develop
remarkable strength, she sharpens her senses by repeatedly performing the same actions, thereby creating
entirely new visual experiences.

contour map# humidity -blue-grey/edge (B2-(2) - memo, 2022

contour map# humidity -blue-grey/edge (B2-2), 2022
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contour map# sandy beach (dry), 2023

contour map# grove of tree (night), 2023

R (F)
Shihenbin (blue), 2024

A ()
Shihenbin (green), 2024

WA (H)
Shihenbin (yellow), 2024
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Shibata Ryuhei (1988-)

RHEBHFICHT2EVRENERG. TRADORERZEATVAN. IO TEIADEFARZEE
BiEFCIEAZEVETET . (FREZOBFICHTIBOMOHA A —MIBRULEEhHDTT,

ERE LS RHEMBPAMEELN TV BRPEEPELNATOVBENFHUET . ThOIIFELT
IRNIVDOHORS, ERTWETLEZEEOKHMRAREENEEHINTVET,

BECGRAETEEZRRC(HCOTTN . HBMEDOHEFTRDLOHROVTOVET, Thid fFEXALES
TRDPH>TVWBILEBHERTS. RiREELEDHIPELIEE A,

FEAPBRIZEHEE. BDTLHBEP X v NREDPUTEL BENYSF—IR@HLDOYNBEOIEDHH
WET, UETIE KR/ — 2653 BEPHEEE2 /LSS, FORVICEETIH 4L HFEE
EHUTWELE, AV—R74 8 FICANTHSIE, BEVIMTREBEOEMEI(RTVIRTF»SS.
EFBICE>THRICHNETZLE. B2DEFEDFTORLIELEDIPELIEE A,

BREABEMPBEMRBRDEISIC. 25 2HZERBIEHMRENICHRAZREDIERT. HRAEER
T2EDICF. BIDRGEPHB_EETRRUTNET,

Shibata has an exceptional memory for numbers. For example, he can easily recall the birthdays of celebrities
and, when meeting someone for the first time, can instantly determine the day of the week they were born by
asking for their birthdate. His work directly reflects his strong interest in numbers.

Upon closer inspection of his works, one can notice notations such as specific minutes and seconds, as well as
dates and days of the week. These notations include details such as the lengths of songs by his favorite idols
and the airing times of TV programs he used to watch.

He quickly taps on a calculator while drawing, but his unique method of calculation remains mysterious. It may
be a process of reconfirming what he already knows, a kind of double-check.

Shibata also chooses surfaces to draw on that aren’t limited to just paper or canvas, but often include packaging
materials or scraps from various objects. He used to carry around a notebook, and whenever he had free time,
he would quickly tap on a calculator and jot down various numbers that he observed in his surroundings. Since
acquiring a smartphone, Shibata has often been seen browsing music sites, particularly focusing on long tracks.
This suggests that interacting with numbers continues to bring him comfort and tranquility in his daily life.

Shibata’s work, when viewed up close, resembles intricate decorative patterns, but seen as a whole from a
distance, it can appear as a fluid, abstract painting. This suggests that to truly understand the world, one must
recognize that there are alternative ways of perceiving it.

hEHSINI=Z1ML
Title deleted, 2015
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Matsumoto Kunizo (1962-)

BEE AL —RATR, FREEIC, E-LNERBOXFEEZERLMEREOIET, BHETIX
FRECEEFNE-ARBEERBEICEADY, BhTHEFHFE[E-B-%-B- K- ] BEZREUHTE
Yo CORZMIFEBDE>»IF L. SRICIAE IR EMFEICETHY., ZDR. FRPEHTEFTEFV.
HETXFEEETELTWEIEFERICEYET, £ RREIPEREEZEH. BH. EROHE=
WERNISITRB OB OEL, FRODREHULPEEDOKREEHASH SN EHFDERSERLLY S, EF
EBHRERUDUIBHBORREEHEELTVSELSTT,

HALE—ICXFEECIERITEELPSIREY ., BRIABEICISNIArAIEDHL L F -2, B
RUEFEDOLDPSHDPLEXF CEHBRLTIELLTVELE, BREINTVWARXDI EL/Z2002F L
3. BOKUAL U F—ICHEERATIIICRIET , WHATREELESZRET, £3TXRICEKShEDLDL
SR EREEERIEL BOKUDL ST —ADEZALZIB. HDF1T7 Tk, 2020 K. #
BOOF 4V ANDRBRICREEM R OELY, EELAREFERVONIETHREELA,

SERBRIZIDHAL T —DERIE 2016 FHEMBEPEABLRORAGBLAEHAOLEDL,
2020F0OFBTEZRIAMERETY, FATARICELPNMERBLIEBHLEERDOIDTT,
EHrNB. BALEVIL. EFORBLILS. ZOEFRICHBEEICREI-LHRBZHRKELTAHTILEZL,

Matsumoto creates works by densely layering his distinctive writing on items like calendars, notebooks, and
letters. The characters featured in his works are closely tied to the environment in which he grew up. Among
these, kanji characters such as “#&” (dance), “” (man), “Zz” (woman), “58” (demon), “’X” (fire), and “#5" (life) ap-
pear repeatedly. The origins of Matsumoto’s style can be traced back to his exposure to Kabuki theater at the
age of three. He later learned calligraphy at school and in institutions, and his foundational skills were further
developed through self-study by copying characters. Additionally, his family ran a Chinese restaurant, and he
was responsible for picking up three daily newspapers for the business every morning. It seems that, by observ-
ing the headlines and the size of photographs in newspapers, he developed a unique sense of associating kaniji
with meaning, while also sensing the significance of social events.

Matsumoto began writing on calendars around 1997. Initially, he would fill in the small spaces on a calendar,
which was posted on the refrigerator, with fine text over the entries his mother had written for each month.
Since the sudden passing of his loving father in 2002, he began writing on daily calendars as well. After the
passing of his father, he would write obsessively late into the night at home, almost as if possessed by the act
of writing itself. The works created in the daily calendar became his lifelong project. This continued until the
late autumn of 2020, when he was hospitalized due to a serious case of aspiration pneumonia, compounded by
an infection from COVID-19.

The calendar works on display at this time are from two distinct periods: one from the period around 2016,
when the family’s Chinese restaurant closed and the artist moved to his brother’s house, and the other from
2020, during the COVID-19 pandemic, when he continued to create. The works written on memo paper are from
the period immediately following his father’s sudden passing.

While looking at the paper that was used, the smudged stains, and the traces of the written characters, please
try to imagine the events that the artist experienced in his life.

Untitled, 2016
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Fiid |
Untitled, 2020

R
Untitled, 2004

3]
Untitled, 2004

3|
Untitled, 2004

3|
Untitled, 2004
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Hirata Yasuhiro (1984-)

THIEF IBEEZECREICETN, MSVEPSKBHI RS TRIMLEETINERTESELE
1998FE 7T ITIGEWVASH - LY. BEEDOAYPP. LHROLEER (A—F2TH 2 T, XX EH)
DIGERELEVTEEL,

FOATD EUPIBE->/-DIF2004FEHT. BB LALBEZROZEERYHO THRTIRE-HE
DREE REOEASEVERRICHLIET, LRI LTI EVDOEEDSES-LRENE oD
”’?bf:o

FHIE ARECHEIC—EDEBTEBOITZ2ITE, TOEVICCHCHENEHEET, KICLHE. K
FYD[E3HBIL] &E2(->TWVBEITY, HEICETZH 2DEBEVREMPBDETTH. VO IE5h5H
EICH-1-2TEEFRICED, ORI >TERICHT BHKTET,

ZDTEIBAIL] SKNN0ERFEHF L. ZDRIBTBAI~2FKIT 2DOH DB P AICHE L TVELE, 2020
FEOOFRTRRAFRESHIHLELSBUHHBL. EER. HEEOIT2FEVHMT HEFOXREL4H
T TBDLNABICEEFBEL>TVET,

—OAREIHTERAENAFHERLSIE, ALPEREBMIESBRLIRE REHEITEVET,

Hirata was born into a family that ran a construction business and grew up watching his father do carpentry
work in the workshop from a young age. In 1988, when he first began attending the art studio, he repeated-
ly painted sideways portraits of people, as well as his father’s work tools, such as caulking guns, nails and
paint cans.

Hirata began creating cylindrical objects around 2004, a time of significant personal change, including his
graduation from the familiar environment of his special-needs school and the loss of his grandmother—the first
time he experienced the death of a close family member. This shift in his artistic focus was prompted when his
father happened to receive a paper tube from a business acquaintance.

Hirata drives countless nails into an unstable curved surface, placing them at regular intervals, and then draws
spirals or circles around them. According to him, he is recreating his favorite food, which is corn. Hammering
nails into the curved surface requires a high level of skill, a technique he mastered from a young age when he
became adept at using a hammer. He continuously strikes the nails with precision, working his way towards the
center of the cylinder.

Hirata immersed himself in the creation of these “corn” objects for about ten years, and after that, his prac-
tice continued at a relaxed pace, with him striking one or two nails per day. Hirata resumed his intense focus
on creating the “corn” sculptures around 2020, when the state of emergency of the COVID-19 pandemic was
declared. In recent years, he has incorporated a variety of nails, covering the entire surface of the paper tubes
so densely that it is almost completely covered.

From Hirata’s works, where nails are driven in single-mindedly, a profound spirituality emanates that can be felt
as either madness or prayer.

E3HBCL
Corn on the cob, 2024
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E3HBZL
Corn on the cob, C.2005
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Beyond Words

X EMERREICEAZAODEMN LI =F—2a FER
T3, LALRLERBEPXEBICESEVE. XFPETHR
HEPESEI BN, —RICEERP DO HIEBUET,

ARAANTHBRTOXFEFENENS, EEOELEKPHRA
POEERN. MEDIAIZZF—2a 2 BER FHET R
b WHANBAT AT RBEEFREESGEHT. A2 =73
CORFEERONETLIET,

CCTRELWAYTZ74T —REERFIREA X FEEHH
TEIRER. XFZ2EVEETCERILRIGIHRE B
SERFHER XFORENFMHEZERLTVRILENEE
BAVWELET,

Characters are a convenient means of communication to clearly
convey things. However, when one is not part of the same linguistic
or cultural sphere, the pictorial and symbolic nature of the charac-
ters diminishes, and the meaning can suddenly become unclear.

While using inherently universal letters, these works break free from
the meaning and rules of language, forming a uniquely personal
mode of communication through contemplation and poetry compo-
sition. Not only the works themselves but also the media through
which they are depicted and the ways they are conveyed reveal the
profound depth of communication.

Here we introduce the works of Kamitsuchibashi Yuki, whose beau-
tifully crafted calligraphy, which at first glance appears to convey
meaningful text, is actually composed of random letters; Hirano
Yoshiyasu, who reflects the world by layering characters at a high
density; and Tachibana Fumio, who explores the fundamental prop-
erties of characters.
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Kamitsuchibashi Yuki (2001-)

EEHBIE. SHEOEBELSEERTAMIBEKEFE, TROE,S/NVIALEFEWVRHEL, 2020FE 0515,
PERATEICTHEALS~6H., EICFHEE /NI EELHMEEHKITTVET,

HHEAERIG. ZVVEIXF (AVTZ74) DIERTT . RELEICEDNIKMEEMNEEEIEDL
SFE, TEICRERCLTOVEET, FHEDMEREMBICE MEBEINVRPETOTHL FEDR
WXDVDDONy =V T HALhESBICEIEY, £LBBEOLSLIATENDRESHY . APEXF
DERGMIFLHRERHELTOET,

ADSIBERRXFOR VI, —RAYMRDIICRAEZTH . HOBLITHOEE A AYHTIAEE
WES T, LDXFINH. B2 Hotel ® Water L EEHIFITRRBGBEEBFA EETNETH. HITBFEIC
BREELEVESREDANIDLITY, HOEITHOHEVL, BHBIEITEHLISEV, FREHEDLL
SR BVET,

REE T—FPNT—RALDNI ALV TIEERALTI 7497 T H A2 HIT>TVET, TOIEEIR
HBEET. ZHHIHPDSFADTAUIERT, ZOTAMDEME, AE— X=X ESZBZENDS,
VETORELET, TO—EDERIBEFOBBEREF v R THRARALTVET,

THAAED —EELES, TRXIDSEN. NLIZ Y —DEICHEEI VIV EAEGSEET, £+
BOHEITRIE. XFICLPTI2 27 —2a> OFMERFRERUESEZEHIC, NV REBERELE
DITHSICES>TIEN >R DEFEEDHFFICHEELTVEHPDESTT,

Kamitsuchibashi became interested in English and fonts from the age of 3 and started using a computer at the
age of 7. In 2020, he began working at Atelier Yamanami, producing artwork five to six days a week, primarily
drawing by hand as well as using a computer.

The works he creates are beautiful examples of decorative lettering (calligraphy). He holds a water-based
pigment pen, typically used for drafting, like a fist, and carefully thickens the lines. Other hand-drawn works
include designs for small labels, tags, book covers, and DVD package designs. There are also paintings with pan-
el-like compositions similar to manga, where the development of figures and text forms a unique world.

The sequence of letters starting with “A” seems at first glance like a person’s name, but it is neither legible
nor a name. Other sequences of letters occasionally include recognizable words like “hotel” or “water,” but the
majority appear to be fictional spellings that do not correspond to any real English words. A sense of uneasy
frustration lingers—words that seem readable but aren’t, meanings that feel graspable but remain elusive.

Recently, Kamitsuchibashi has been using computer software like Word and PowerPoint to create graphic
designs. The process is incredibly fast, where he selects a preferred font from many options and then re-
peatedly copies, pastes, and adjusts the font style over and over. This process is also shared on his video
streaming channel.

Once his design work is complete, he steps away from his desk and spins around like a ballet dancer. Kamitsu-
chibashi’s creative work suggests both the potential and limitations of communication through text. At the same
time, it appears to explore a connection with a different dimension of time and space, one that has expanded
through a digital society shaped by computers and video streaming.

24 MNVARBEA
Title Unknown, 2021
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Title Unknown, 2021

24 NIVAER
Title Unknown, 2021
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Hirano Yoshiyasu (1980-)

TEIZ2006FELSHIEZIILDH, MEAERIZ. EREFELDPDIIE—FDORESDIRT. B0 E
HE<HDTU, 2014 FH, DRI EPFBATVBREILK IVAEXEEY . XFICRKP H5DH0E
LhieWeHEZzETE FMPOXFEMEL. BEVSIEFVICTRIEBORCTIIICEVELE,

FHFEELWIFUMEEBRETOT, HMEXFORICERRIFHEOTREVHEHRETEINELLY, HE
BOOSNEIXFHPRARESICEERPEDRIEEEITHE EDS, EEDEKREEBLTVBEEZLSNET,
BEHANBXFIE. HEPHELSMETILEF TR BALTWVARTIL-X KPP EEOHTREEZTSZE
BREBRLAIELLTOVET, £ HRICHERATEINRCOXRERBHLHOFESFIAL. 7420221
ERRISELCSETVET,

SEIE. HOHVERER-IIRVICEIAREBEOERE BEOKVTIIVINRUICLDEEEHARED
KBEICBUVEL > FEVWEEOER(DIBEV) EFBRVAELET, FHERODSIEBTTH., (DHEW)
BB TCHIHTEAIMNEDF-ERTT,

BECEMBEEZFH L THOEAETIERIE RENLANIMUTEL XFORICXFEAN
ROCEEHTUOPREKROVR RBAZILERHIEE A, FEOXFEVWIHERERBUANS, K
BeEDHBEBHREPERSN/AERIE BRTERTIMREAN —MIRBELTVBELEDBEALZPD
LhEx€ A,

Hirano began working around 2006, and his early works involved drawing animals by repeatedly creating lines of
a consistent length, as though using a ruler. Around 2014, a support staff member noticed words hidden within
Hirano’s drawings. Thinking Hirano might have an interest in text, they handed him a newspaper. Hirano then
began extracting words from the newspaper and meticulously filling entire canvases with them.

Hirano produces beautiful fonts, which initially led to the assumption that he was interested in the shapes of
letters. However, as the written characters, in both Japanese and English, conveyed coherent meanings, it
came to be understood that he comprehends the meanings of words. The characters Hirano writes are not only
extracted from newspapers and magazines but have also gradually evolved to include memorized phrases and
words he encounters in daily life through hearing or observation. Additionally, by utilizing the thickness of the
pens and the characteristics of ink bleeding during the drawing process, he has fluidly adapted his font style.

This exhibit displays early Japanese character works created with a fine pigment ballpoint pen, alongside more
recent, high-density pieces titled In My Brain, where bold English and Japanese characters intertwine, created

with a thick felt-tip pen. Many of Hirano’s works are untitled, but In My Brain is the first work for which he per-
sonally assigned a title.

Hirano’s works, created with a remarkable sense of form, offer not only a strong visual impact but also a deep

appreciation for their playful use of words, embedding text within text in an intricate way that never ceases to
captivate. Incorporating newspaper text that reflects current events while intertwining personal family matters,
these pieces can be seen as a straightforward expression of a complex and chaotic world.

D%
In My Brain, 2022
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Untitled, 2015
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Untitled, 2014
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Tachibana Fumio (1968-)

MR EETRAMEECREICETO, XFPH. ORMF FECEFEEIIRETHIHAEBILE
Ufeo R KEDCBIEDED BAFRT T T74ICEBRBIBIMERTHONTHY., JFPH|. ERERE.
TOREMNHEERGERTIFRERRLTVET,

SERTRT3ERAIE. 2018FICHKLEZ[EHRH Shape of my shadow] ¥U—X, BEEFL. HHUBH
DWEFYRZAMy OIS, BET, MELHELIFVREFERY, MEAEZHERLTVET, BRXFD
E£Fh/ARVEREHELLAEPOLICERAET,

EERRV-ZXDEREICRODEIICERLTVET,

EVRP LS TABNEROBIP BEARSED
BHUWEE R,
HIZZINEBBEVADEFBIFAFHEERTELS
BATWIAZR,
BANBDRATEANDRFIEIRBICETEEZRT
EZAERT

RXDEVT. BELRIShAEXFEDOIBAH 1T T
REHWVTWBHEEER

SHPRISBHAZBDIE. KEEDD,
[FLDRIE. FRALBHEICEZESTVBESI D,

AR REVOL PEBELED BT EVIRINLITRDERERD TEISERIENTT,

Tachibana was born into a family running a bookbinding business in Hiroshima, spending his childhood in an en-
vironment where text, paper, and printed materials were always present. In recent years, he has become known
for experimental works in typography, in addition to creating books. His pieces delve deeply into the fundamen-
tal properties of letters, paper, and their textures, pursuing these elements with intense focus.

The work currently being exhibited is the Sho-tai: Shape of My Shadow series, which was first presented in
2018. The sun-bleached, creased deadstock paper is adorned with ink brushstrokes, forming ambiguous symbols
that collectively create the layout of the piece. It also appears as though the long process of the creation of
ideographic characters is being shown in reverse.

Tachibana notes the following in his book:

I saw a white wall with numerous dark,
vertical lines made by falling raindrops,
the visible traces of the black rain.

I saw a rock upon which the shadow of
someone who had vanished instantly
still vaguely remained.

| saw a someone with a brush, writing the
names of the many people who had died.
| saw a piece of paper with holes where
the black ink had been charred by

the strong flash.

Is the ink that has been applied to paper
eternal?

Does my shadow remain, even after my
death?

Tachibana’s works make us reconsider the meaning of primitive actions such as drawing lines, tracing shapes,
and writing.
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[E&] &0
From the “Sho-tai” Series, 2018

[E&] &0
From the “Sho-tai” Series, 2018

(&) &0

From the “Sho-tai” Series,

(&) &0

From the “Sho-tai” Series,
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Artist

1R

Titile

E3 5%
Materials

Year

Size (HXW XxD)cm

{N

N

1 \HEE
Kobayashi Takanobu

Block (yellow & green gray)
F v NRITHF

Qil on canvas

2021

41.2x41.4cm

Vessel-white plate (warm gray)
Fv NI

Oil on canvas

2023

33.7x45.8cm

Vessel-white bottle
X NRTHFE

Qil on canvas
2023

53.3x45.7cm

Vessel-green
F v NRITHF
Qil on canvas
2019
38x45.5cm

Pillow

Fr o NRITHY
QOil on canvas
2016
91x116.5cm

Bif—%
Sogi Kazuaki

ZOIDSMERYIILZ
Zoids-spiny-centipede-saurus
#®

Paper

Circa 2014

21x28.5cm

AOEBSKRROKR Y7L
Tree-flower-scorpion-gun-robo-saurus
G

Colored paper

2021

21x27.5cm

BElERFR YL
Conveyor-belt-sushi-saurus
Gif

Colored paper

2014

15x15cm

BEHR/N\y/NHYIILR
Centipede-gun-leaf-saurus
G

Colored paper

2014

14.9%15cm

WIAEFOENFFTIHFIIR
Upside-down-leaf-spiny-stick-saurus
=F i

Colored paper

2014

14.7x15cm

RV
Jumping-insect-saurus

Colored paper
Circa 2014
156x14.8cm

ZFAYIIVZY IV
Stegosaurus-saurus
Bk

Colored paper
Circa 2014
16X%14.9cm

REYIILZ
Pterosaurus-saurus
=F i

Colored paper
2014

156x15cm

TINAYF ATV
Whale-shark-saurus
=F i

Colored paper

2019

25.7%37.2cm

3 HRE
Shuji Takashi

EVICWISNATEEETETNIDE
Flowers in a Bottle with Loquats and
Grapes

KFHEI/NZFIL

Pastel on watercolor paper

2010

79x54.7cm

ARECR VS

Doll and Potato
BHR-IVRICNZT IV
Pastel on cardboard
2006

B4XTTcm

TEHDBEETE

Strelitzia in a Vase
KIHRIC/INZF IV

Pastel on watercolor paper
2005

117x85cm

TLEIVETYTEESL

Great Burnet, Cup and Sake Bottle
KEHEI/NZTIV

Pastel on watercolor paper

2010

77X54cm

4 wEER
Fukuda Naoyo

B350 [+RIFEERRE]

The Winged: Adrift in the Pacific
BEATN-EY

Book with pages folded-in

2022

22.4%29.3x9cm

BH2HD [REEF]

The Winged: Nobody’s Boy
HERAThI-EY

Book with pages folded-in
2022

14.9%22.4X7.6cm

BH3H0 [P FEREH]

The Winged: Boy Detectives Club
BEATNI-EY

Book with pages folded-in

2022

16.1%19.8x5.9cm

BHDHD [TIVTZADSEN1Y)
The Winged: Heidi
BERVAThIEY

Book with pages folded-in
2022

14.8%20.5x6.1cm

BH2360 [BE=HHBE]

The Winged: Twenty Thousand Leagues
Under the Sea

RERAENEEY

Book with pages folded-in

2022

20.8x34.7x11.2cm

5 MEAH
Nisato Chikara

Fii|
Untitled

ES

Thread
Early 2010s

Dimensions variable (total length 292cm)

Untitled

%

Thread

Early 2010s
6.5X7.5x4.5cm

EE
Untitled

*

Thread
Early 2010s
TX7X5.2cm

Untitled

B

Thread

Early 2010s
7.8X7x4.2cm

Fi|
Untitled

%

Thread
Early 2010s
TX7TX4.2cm

Fi|

Untitled

%

Thread

Early 2010s
7.2X6.6X4.3cm

6 EEmHE
Fujioka Yuki

Untitled

. NYITHYE

Paper, cutting with scissors
2004-2005

4x16cm

B

Untitled

|CoLaL NYIThHYE

Crayon on paper, cutting with scissors
2006-2008

5.56x11.3cm

A

Untitled

|CoLaz NYIThHYR

Crayon on paper, cutting with scissors
2006-2010

7x12cm

Ficd=c|

Untitled

. NYITHYS

Paper, cutting with scissors
2009-2012

7.4%x16cm

Untitled

. NYITHYE

Paper, cutting with scissors
2009-2012

8.8x13cm

A

Untitled

. NYITHYE

Paper, cutting with scissors
2023

9x19cm

fisd=c|

Untitled

. NYPITHYR

Paper, cutting with scissors
2024

10.5%9.5cm

Untitled

. NYITHYE

Paper, cutting with scissors
2020-2024

Dimensions variable

R

Untitled

. |ICoLaz NBITHYE

Paper, crayon on paper, cutting with
scissors

2020-2024

Various sizes (15 pieces)

Framed size 42.2X42.2X3.5cm

7 BEOIF
Tanizawa Sawako

BmOEMHT#3

Loosen Up the Correction #3

|ICT7 7V E. BBAEShI-REDEM. 77VIVIR
Acrylic paint on paper, acrylic board, scrap
wood from a demolished house

2023

49.7%356.5x4cm

BOEMHT #4

Loosen Up the Correction #4

|ICT7 7GR, BAEShI-REDOEM. 77VIVIR
Acrylic paint on paper, acrylic board, scrap
wood from a demolished house

2023

50%356.6x3.6cm

X—RENFF

Nude and Bananas

W|ICT VIR, BAShIREDEM. 77VIVR
Acrylic paint on paper, acrylic board, scrap
wood from a demolished house

2023

36.4x36.1x3.6cm

NO-

NO-Horse Mackerels

W|ICT7VIVIRE, BAEShIREDEM. 77VIVR
Acrylic paint on paper, acrylic board, scrap
wood from a demolished house

2023

34.7x34.7x3.5cm

FANEEZIFHICELPNTUES, - R OICHE
Everything She Says He Turns It into A
Poem-Apples in a Lipped Bowl
RICTIVIVIE R BEShI-REDEM. 77')IViR
Acrylic paint on paper, acrylic board, scrap
wood from a demolished house

2023

36.1%X36.1x3.5cm

ESRY-o i NOPSE AP i1 ]

Message to Young Women-Pomegranate
BICT 7GR, BEShAEREOREM. 77k
Acrylic paint on paper, acrylic board, scrap
wood from a demolished house

2023

36.2%36.1%X3.8cm

NO-AR%IE

NO- Tsukimi Soba

H|ICT VIR, BEShI-REDREM. 77VIVR
Acrylic paint on paper, acrylic board, scrap
wood from a demolished house

2023

34.5%36.1x3.5cm

X—RFEYI G

Nude and Fish Fillets

|ICT7VIVIGE, BBAEShIREDEM. 77VIVR
Acrylic paint on paper, acrylic board, scrap
wood from a demolished house

2023

37.6x37.1X3.8cm

8 FHFA&ieH
Morimoto Eri

contour map# humidity
-blue-grey/edge(B2- @)
|I/NRIVICT V) IVIRE (176,300dots)
Acrylic on cotton cloth covered panel
2022

72.8%51.50m

contour map# humidity
-blue-grey/edge(B2-@)-memo
|ICIE, iR

Pencil on paper, frame

2022

51.6%36.4cm

contour map# sandy beach (dry)
|A/NRIVICT V) IVIRE (66,300 dots)
Acrylic on cotton cloth covered panel
2023

41x41cm

contour map# grove of tree (night)
BAR/NZILCT VIS E (64,400dots)
Acrylic on cotton cloth covered panel
2023

41x41cm
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A (F)
Shihenbin (blue)
K(FS52) . HIZHE
Paper (flyer), bottle
2022

12.56X¢pbcm

K ()
Shihenbin (green)
B(FS52) . HIRHE
Paper (flyer), bottle
2024

10.56X¢p5cm

AR (38)
Shihenbin (yellow)
|(FZ2) HFRHE
Paper (flyer), bottle
2024

18X¢p6om

9 SRHEEF
Shibata Ryuhei

hEHSNIZ1MY

Title deleted

FONRIEERR—IANR FIOVIGE LT
Color gel pen, acrylic, resin on canvas
20156

112.2%145.6%2.8cm

1992-1997
EICEERER— N>

Color gel pen on paper
2017

45.5x53.2cm

10 MAE=
Matsumoto Kunizo

Untitled
|HLE=) 1y
Ink on calendar
2016

36.9%26.4cm

Fia |

Untitled

|HLF=)IT1y

Ink on calendar

2020

&#926x19.4cm (124)

Framed size 110.2x115.7X3cm

g

Untitled
|19

Ink on paper
2004
14.9%10.4cm

Untitled
|ic1>y

Ink on paper
2004
14.9%10.4cm

Untitled
i 9

Ink on paper
2004
14.9%10.4cm

Untitled

i 92274

Ink on paper
2004
14.9%10.4cm

11 FHRSA
Hirata Yasuhiro

536520

Corn on the cob

BECHR Y NRET, v—hH— "%

Canvas tacks, marker, paint on paper tube
Circa 2005

¢10%x74.3cm

53650

Corn on the cob

WEICHS—ET. PVIIKRE

Colored steel nails, acrylic on paper tube
201

$9.3x43.3cm

E3865L

Corn on the cob

HWEICERIT, XX, 7UVILRR

Brass nails, paint, acrylic on paper tube
2011

¢9.1X43.5cm

536520

Corn on the cob

REICERIT. H7—81. 77VUILRE

Brass nails and colored steel nails, acrylic
on paper tube

2010-2020

»8%71.5cm

36520

Corn on the cob

WEICHT—ET. v —H—, T8 KN

Colored steel nails, marker, dye, glue on
paper tube

2024

»10%X49.7cm

12 EXEEH
Kamitsuchibashi Yuki

ZANVAEA

Title Unknown
KRN
Pen on paper
2021
54.1X76.5cm

SNV

Title Unknown
MK MRS
Pen on paper
2021
39.3%x54.3cm

SANVRE]
Title Unknown
ISR MR
Pen on paper
2021
54.3x76.5cm

24 NVARE

Title Unknown
fidb Qe 23 5 i
Pen on paper
2020
54.2X76.5cm

A4 NVAER

Title Unknown
i 223 5 e
Pen on paper
2021
38.3x54.1cm

13 FHES
Hirano Yoshiyasu

D%
In My Brain

KIRICT VVIVIRE . TTIVbAND N2
Acrylic, felt pen, pen on wooden board

2022
91.2%x101cm

i3]
Untitled
MICEERPR—L Y

Color gel pen on paper

2015
54.5X77.4cm

Untitled
ICEERR -~

Color gel pen on paper

2014
54.1x76.5cm

14 IITEXHE
Tachibana Fumio

[E] &1

From the “Sho-tai” Series

KICE

Ink on paper
2018
54.5x81cm

&) &1

From the “Sho-tai” Series

HICE
Ink on paper
2018
54.8%81.50m

[Efk] &0

From the “Sho-tai” Series

HKICE
Ink on paper
2018
54.56x80.2cm

[E] &)

From the “Sho-tai” Series

HIcE
Ink on paper
2018
54.7x81.1cm

1"5 i mﬁ' P Biography

IHEER

1960 FER LTI, BAMFT/IRERE
1986 F B MR I =M A F KM F B M EFHE 3

EEOER
2023%F [H5ohi-b| BEHEEE. KRR
2022% [EER| BNEIR. RE
[ER | EATXME. M
2019% [Balancel100 Tonson Gallery. /3>, &4
2014%F [IWHEE-ALEEER2T | HARKME. @5

EEDIN-TR’

2024% [ZORR] #ARIMBEIE, KR
AZRL—Ya ER [)REF+ESEEABIL a3
T7o8Y—0DH] KBARIEFRSHE BT

2023% [GROUNDS #ED&H25—5250#E ]| 7—hIKH V5. BH
[#4HFR—2022 Fm EREELF—L | FrahEMeE., Fm. FE

2022%F [ALU2a BRI FE1Y-TLysv—X—FHIRERBNE"]
KERIXME EE

NFYyyaLyoav
BHB XN EILERENE REEIDEAENEE  RRERAEMEE
ILBHRAEWEE (3

Kobayashi Takanobu

1960 Born in Tokyo, currently based in Kanagawa
1986 Graduated from Aichi Prefectural University of Fine Arts

Recent Solo Exhibitions

2023 Vessels, Nishimura Gallery, Tokyo

2022 Cloud and Shadow, Nishimura Gallery, Tokyo
Midday, Toyota Municipal Museum of Art, Aichi

2019 Balance, 100 Tonson Gallery, Bangkok, Thailand

2014 Kobayashi Takanobu Dream, dreaming us, Yokosuka Museum of
Art, Kanagawa

Recent Group Exhibitions

2024 Discovering the Sky, The Shoto Museum of Art, Tokyo
Collaborative Exhibition Kawabata Ryushi + Takahashi Ryutaro
Collection May It Be Your Tale, Ryushi Memorial Museum, Tokyo

2023 GROUND3 Ordinary Painting, ART LAB AICHI, Aichi
Symbiotic World - 2022 Jinan International Biennale, Jinan Art
Museum, Jinan, China

2022 Re: Freshers—New Acquisitions, Hyogo Prefectural Museum of Art,
Hyogo
Sunset/Sunrise, Toyota Municipal Museum of Art, Aichi

Public Collection

Aichi Prefectural Museum of Art / The National Museum of Art, Osaka /
The National Museum of Modern Art,Tokyo / Museum of Contemporary Art,
Tokyo / Hiroshima City Museum of Contemporary Art / and others

Bik—%

197TEXBRIFEEN. BAESKRFEE
1988 MR DEH SN E MDD
2016 FEASB I B EWVASY —H RSB VEE)ZL TS

B=
2023%F [ANAIv2ARES #20 Eif—RER]
Calo Bookshop and Cafe. XE&

IN-TR

20165 [7—)V-TYrybiT—MrBARI] K—HLR-T—h32—IT 4
NO-MA. #&

Sogi Kazuaki

1977 Born and lives in Osaka
1988 At age 11, began creating paper-cut works
2016 Began participating in Nanairo Circus Troupe activities once a week

Solo Exhibition

2023 Capacious Exhibition#20: Kazuaki Sogi Solo Exhibition, Calo Bookshop
and Cafe, Osaka

Group Exhibition
2016  The World of Art Brut in Japan 3, Borderless Art Museum NO-MA, Shiga
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MR

19745 EEREE N, 2021F KR
19935 FHIHREY 77 TREHEARD. 1990 FE 1S IERRERETS

FERESR
2024% [FR—4LZA—RRESHV—] R—F—LRAT—b32—TT L
NO-MA. #E&E

[2K2BB) BARD7—IV-TUrvyb4bA—FEZIE.
[6] ZEECES, | HBERILXME. HE
2021 (ER[HRE—HHIEEEIL—| EERIEMEY v5Y—H3F. &E
20205 [HLI=DHELE | RREHEAXABREIFvI - "R
[HBHEEDT7—b—AMNTRELEETEE-5—]
REEMRERPENE. H
2019%F [BEREZIOT—IL-TVayb~HS5hEBEDOH 5]
NAVEMXAL G- N7, 84
20145 [Art Brut Japan Schweizl ZH—/N\JZI2—TTF L YFLIMIL 2,
ZAR(TX LY 3a—TT Ly J4—> =AM 7SR E)
20124 [Art Brut from Japan] KL\ X1EMEE. 7 LRFIVE L A54
2010%F [7—I-TUzyb JAPONAIS] 7Ib-H > -EI—IVEMEE, /N, 752X
2008% [Japon] 7—Jv-FYUayhk-aALyoar, O—HF X R4

NFYyyarysavy
=l TYaybhAL a2 (RAR) /RUVERY— 22— (TF52R) /EER
SEMEE S HIVOEDODETNEE

Shuji Takashi

1974  Born in Hyogo, passed away in 2021
1993 Started painting at the Suzukake Painting Club and began exhibiting
works in the 1990s

Selected Exhibitions

2024 Borderless -Margins and Interplay-, Borderless Art Museum NO-MA, Shiga
Creative Adventures by 45 Japanese Art Brut Creators:
Endless iterations of the single glyph “&” and more, Shiga Museum
of Arts, Shiga
2021 Shuji Takashi Solo Exhibition -Quiet Gaze-, Hyogo Prefectual
Museum of Art, Hyogo
2020 Open to Surprises, Tokyo Shibuya Koen-dori Gallery, Tokyo
Art As It Is: Expressions from the Obscure, The University Art Museum
of Tokyo University of the Arts, Tokyo
2019 Thailand and Japan Art Brut -Figure of Unknown Beauty-,
Bangkok Art and Culture Centre, Bangkok, Thailand
2014 Art Brut Japan Schweiz, Lagerhaus Museum, St.Gallen, Switzerland
(Toured to Museum Gugging. Vienna, Austria)
2012 Art Brut from Japan, The Dolhuys Museum, Amsterdam, Netherlands
2010 Art Brut Japonais, Halle Saint Pierre, Paris, France
2008 Japon, Collection de I'Art Brut, Lausanne, Switerland

Public Collection

Collection de I'Art Brut (Switerland) / Musée National d’Art Moderne - Centre
Pompidou (France) / Shiga Museum of Art / MOB museum of alternative-art

EEE

1967 FHEREFh. REVHERER
1992F RREMAF R FREMARFAETRIET

EFEOER
2024% [wHEE v&F<L ] Kanda & Oliveira. T&E
2018% [HEHEER LOHELOELME | FSEEE +MUSEE F. 1R
20164 [#EHEMKE Kt Kkit] LRXE. A

[ALyoar BEENR SEOEVR. ZOEFE] S5hEME. BE
2014%F [[{EHEERERE 2001—2013] HiRE SR MEBBFEHA. BT

EEDTN-TR

2024% [GEIDAI BIBLIOSCAPE 2024 #721&LTOXE |
REEMAZHERER LFAE. TR

2023%F [MOTaLu a:#H<, #<. BE75 1923—+2020]
REHBERENE. R R

2022%F [FHKOLPEE—RALEVHD. EOEWED, ZLTIIICH3HD]
SHhEME. BE
[IREM G BIE WOobhEADIRICES | REEAERENE. R

2020 [AE2DEEHL—IALYIIaXEADERES]
DICIIF R EEMEE. T3

NFYyyaLyay
SobEMEE REMBEAXMEE  DICIINESENE BB ENEE

Fukuda Naoyo

1967 Born and lives in Saitama
1992 MA, Master’s degree program in Oil Painting, Graduate School of Fine
Arts, Tokyo National University of Arts and Music

Recent Solo Exhibitions

2024 Naoyo Fukuda: A Spoonful of Salvation, Kanda & Oliveira, Chiba

2018 Naoyo Fukuda: Ghosts, Clouds, or Your Great Spirits over the Mountain,
Galerie Omotesando + MUSEE F, Tokyo

2016 Naoyo Fukuda: Water Pillow, Ice Pillow, SANKI BUNKO, Ishikawa
Naoyo Fukuda: Whereabout of Words, and Their Presence, Urawa Art
Museum, Saitama

2014 Naoyo Fukuda: Works from 2001-2013" Exhibition and Book Launch,
Yukiko Koide Presents, Tokyo

Recent Group Exhibitions

2024 GEIDAI BIBLIOSCAPE 2024, Book as Object, Tokyo University of the
Arts Ueno Library, Tokyo

2023 MOT Collection Walking, Traveling, Moving—From the Great Kanto
Earthquake to the Present, Museum of Contemporary Art Tokyo, Tokyo

2022 Shape of Atmosphere; invisible, formless, and we share, Urawa Art
Museum, Saitama
Journey and Imagination Connecting to the Stories of Others, Tokyo
Metropolitan Teien Art Museum, Tokyo

2020 Overlapping Circles: 5 Artists Collaborate with the Collection,
Kawamura Memorial DIC Museum of Art, Chiba

Public Collection

Urawa Art Museum / Museum of Contemporary Art, Tokyo / Kawamura Me-
morial DIC Museum of Art / Aichi Prefectural Museum of Art

HUEAH

1968 FEFRETh. BAELEFRAER
2007 »5BAVICWERMEARD [7RITED~5] THIEEL TS

ICRESR

2024%F [REOELEIIAFIEAZ—FvSU— FF

2023% [Material,or]21_21 DESIGN SIGHT. ®&

2022%F [HEODOZHE HEUEAEY— ]| mREHEMEE.
TRIBT IV ABPE. mEB

2020F [74—IWReT—7 | REEEAABEB)Xv7)—. ®R=R

20145 [7—I-TYayMe7—MBR]
R—FLZ - 7—h32—T 7 LNO-MA. HE

2009% [HOE2EEF=ME| EFRREME. 5F RAXMH BFH)

Nisato Chikara

1968 Born and lives in Iwate
2007 Began creating artwork at Atelier Mayura at the Lunbini Museum

Selected Exhibitions

2024 The Origin of “ISAI”, Heralbony Gallery, Iwate

2023 Material,or, 21_21 DESIGN SIGHT, Tokyo

2022 The Symbiosis Art Festival | am a Memory, Kyoto City Museum of Art
Annex / Cityzen Plaza Fukuchiyama, Kyoto

2020 field«<swork, Tokyo Shibuya Koen-dori Gallery, Tokyo

2014 The World of Art Brut in Japan, Borderless Art Museum NO-MA, Shiga

2009 62nd Iwate Art Festival, lwate Prefecture Citizens Hall, lwate
(Contemporary Art Division, Excellence Award)

ik I #E A

1993F AR ET N, PALREKRRAERE
19996 DEICHRE/NY 35 [F 1Y)V ik 5 185D

FERESR

2023% [“&#hl"OFVEMERE dhdH? HUHKHZR 345LHD
[5—Al &Rt BATOB! ] BE R XN, HE
[Material Witness]
FAYRTH—=-3a—TF L, Z2—3—Y . T A)H

2022% [AEDFEe £HLTELEXDIE ] HE BT ENE. HE

20205 [H3PEEOT7—b—ARMNTRBELETDE5—]
HREMARAFENE, KR
[F47 £&3Ed. KRBT HE] BEANRNAEIMTEE, feX
[BLEDHEAZ | REMBERAARF+I)— RE

20195 [BFREZIDT—I-TUaryh~HShEB3EDH5]
NATEwMXAL > 2— 827, 841

20165 [TCVWE Chidl| BERIDARENE. BE ALIREMOKREMNE.
il BIIA—TT L B HOREIZ—T7 L LBEANKE)

2014%# [Art Brut Japan Schweizl 7H—/\I X321~ 7 L YL UMIL
ZLZ(TX LT 32— T L, 74—, F—ZNT7ISKE)

2002% [REAREEEMEATTITUDE 2002—0DHD.
Feo O EDDEED I | BEATREM R, fEX

NFYyyaLyay
BRI ENEE BEATMBRNEMNE  TAVHTr—T-T—b32—-TT A
(7 *U)

Fujioka Yuki

1993 Born and lives in Kumamoto
1999 At age 6, began creating paper cutouts using paper and scissors

Selected Exhibitions

2023 Museum with Many Ways to Enjoy! Touch, learn, read listen, play,
converse, ponder, create..., Shiga Museum of Art, Shiga
Material Witness, American Folk At Museum, New York, USA

2022 Genius: The Human Gift for Creating and Living, Shiga Museum of
Art, Shiga

2020 Art As It Is: Expressions from the Obscure, The University Art Museum
of Tokyo University of the Arts, Tokyo
LIFE, Contemporary Art Museum, Kumamoto
Open to Surprises, Tokyo Shibuya Koen-dori Gallery, Tokyo

2019 Thailand and Japan Art Brut - Figure of Unknown Beauty, Bangkok Art
and Culture Centre, Bangkok, Thailand

2015 This is Amazing!, The Museum of Modern Art, Saitama (Travel to
Sapporo Art Center, Hokkaido / Museum of Art Warakoh, Kochi /
Tomonotsu Museum, Hiroshima)

2014 Art Brut Japan Schweiz, Lagerhaus Museum, St.Gallen, Switzerland
(Toured to Museum Gugging, Vienna, Austria)

2002 The Kumamoto International Art Exhibition ATTITUDE 2002 -One Truth
in Your Heart, Contemporary Art Museum, Kumamoto

Public Collection

Shiga Museum of Art / Contemporary Art Museum, Kumamoto / American
Folk At Museum, New York, U.S.A.

73



74

BEWT

1982F KERATEE N, MAERIAEE
2007 EmBHAEMAFE A FREMARFHEEEBUST

EEOER

2023% [#E&H%EMT ]| studio J. KR
[ B OFICfN2] See Saw Gallery +hibit. £
[BLEWZZ] Finch Arts. =#

2022% [EREAELHVRS] studio J. KR

20215 [%M4&DEB] kumagusuku SAS. FH

EEDTN-TE

2024%F [Hb3HVEDEN2024 (MFEDTFRD |
BREMIXAXERERE. ERS

2022% [VOCARE2022 HRKEMODEBE—HLWFEOER-E—]
EEOHREME. KRR
[HBE— B EREST AT —F 1 AN OSIREE]
HHEEREXvIU—Terra-S. T

20205 [REI—YV-7—MEMTEI#52020] <AL, KE
[R—FLZR-TYT7EINBEEME—<DESL | ARFEE. BE

Ty yaAvyoav
BB XN BRTHEME  BAEMRITIEYEY > HE (K-52F)

Tanizawa Sawako

1982 Born in Osaka, currently based in Kyoto
2007 MA, Master's course, Department of Painting, Graduate School of Arts,
Kyoto City University of Arts

Recent Solo Exhibitions

2023 Loosen Up the Correction, studio J, Osaka
Touching A Distant Hand, See Saw Gallery + hibit, Aichi
Small Voice, Finch Arts, Kyoto

2022 Emotionally Sweet Mood, studio J, Osaka

2021 Female Image Exercises, kumagusuku SAS, Kyoto

Recent Group Exhibitions

2024 Kawaru Aida no Bijutsu 2024 Premonition to narrate and..., Kagoshima
City Tenmonkan Library, Kagoshima

2022 VOCA 2022 -The Vision of Contemporary Art-, The Ueno Royal
Museum, Tokyo
Border Crossings: New Perspectives through Works from the Collection
and Guest Artists, Kyoto Seika University Gallery Terra-S, Kyoto

2020 Rokko Meets Art 2020, Mt. Rokko, Hyogo
Borderless Area Ohmihachiman Art Festival Town of Perception,
Okumura Family Residence, Shiga

Public Collection

Aichi Prefectural Museum of Art / Takamatsu Art Museum / Manggha Muse-
um of Japanese Art & Technology (Poland)

FAIEH

1978F KIRFFEE N, REDKIRATERE
2003 FE ML EMAF R EREMAAFHEEFHET

FhER

2024% [contour map # -from the beginning-]
XoIV—vTXT71T7— b KE

20205 [7zEZ2EDHBE] L FvFU— KR

2007%F [#FALH Bl H1¥+v5Y—, XBR(F 2010. 2022)

20045 [YUATUZFL 58] KFEEMTEE. K

2002%F [B@HFNOLE]gallery 16, F=E

EHIN-TR

2024% [Here and There and Back Again, Japanese Art
1964-2024 | Nicolas Krupp Gallery. /S—tJb. 21X

2023% [ABSTRACTION -iREIDFIEEM-] ¥+ SV ¥XT7127—b KE

2012%F [7—hEY=vYvol2 WRYTZEM ]| BBRHILEMIENE. KE

2008% [VOCARE2008 BAXMOEBLE—HULVTFEDIER:E—]
LEOHRKME. KRR

2003% [#F7—k7=27L2003 Grip the Gap)
HWE7—IELY RS- BE

Morimoto Eri

1978 Born and lives in Osaka
2003 MA, Master’s course, Department of Painting, Graduate School of Arts,
Kyoto City University of Arts

Selected Solo Exhibitions

2024 Contour Map# -from the beginning-, Gallery Yamaki Fine Art, Hyogo
2020 Conversion by Example, SAl Gallery, Osaka

2007 Eri Morimoto, SAI Gallery, Osaka (also 2010 and 2022)

2004 CRITERIUM 58, Art Tower Mito, Ibaraki

2002 The Time of Blooming, Gallery 16, Kyoto

Selected Group Exhibitions

2024 Here and There and Back Again, Japanese Art 1964-2024, Nicolas
Krupp Gallery, Basel, Switzerland

2023 ABSTRACTION -The Possibilities of Painting-,
Gallery Yamaki Fine Art, Hyogo

2012 Art Picnic vol.2 breathing art, Ashiya City Museum of Art and
History, Hyogo

2008 VOCA 2008 -The Vision of Contemporary Art-, The Ueno Royal
Museum, Tokyo

2003 Kobe Art Annual 2003 Grip the Gap, Kobe Art Village Center, Hyogo

ST

1988FE KBRAFEEN. RESKIRATEE
2007& LN LY ORICTCRICIBEOKIEY 57 ORFEICHIEZIT

FLHER
20195 [HRIIvZBES #11 SEHETER]
Calo Bookshop and Cafe. XBk

EFLIN-TR

2024% [620%HEL] BEEBARE ¥+>U—NEXT. XER

20175 [7—=IVTVayR?TIMY A =T —R22h&EBH?—Z IS HfiE—]
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Shibata Ryuhei

1988 Born and lives in Osaka
2007 Began making his artwork once a week during painting club time at
Atelier Yu

Solo Exhibition

2019 Capacious exhibition#11: Ryuhei Shibata Solo Exhibition, Calo Bookshop
and Cafe, Osaka

Selected Group Exhibitions

2024 Five Perspectives, Takashimaya Gallery Next, Osaka

2017 Art Brut? Outsider Art? Or...? -Inherent Creativity-, Eye of GYRE, Tokyo

2016  Project to Discover New Stars in the World of Contemporary Art,
Enokojima Art, Culture and Creative Center, Osaka Prefecture [enoco],
Osaka (Grand Prize)
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2022% [Do the Write Thing: read between the lines #3]
Christian Berst. /YU, 7522

2021F [LE—X WVWEEFRXFE REBEAARENXFvIU— KRR

2020% [Scrivere Disegnando, When language Seeks Its Other ]
Centre d’Art Contemporain, ¥1%x—7. X1 X

2018% [Do the Write Thing: read between the lines #2]
Christian Berst. /YU, 7522

2016-20174% [The Museum of Everything Exhibition #7]
Museum of Old and New Art. A% =7, #—ArZU7

2015% [Art Brut Live: Collection abed / Bruno Decharme]
DOX Center for Contemporary Art. 7°Z/\, ¥z3

2014-2015% [Art Brut Live: Collection abed / Bruno Decharmel
La Maison Rouge. /3. 75>
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Matsumoto Kunizo

1962 Born and lives in Osaka

1988 Worked at his family’s Chinese restaurant to 2016

1995 Started attending Atelier Hiko about twice a week to create artworks
and go on field trips

Solo Exhibitions

2007 Galerie Susanne Zander, Cologne, Germany
Obsessed with Letters, Yukiko Koide Presents, Tokyo (also 2004)

Recent Group Exhibitions

2024 Relationship with Letters, Atelier Hiko and the Three Traditional
Japanese Row Houses, Osaka

2022 Do the Write Thing: read between the lines #3, Christian Berst,
Paris, France

2021 Letters -Tangling Unraveling-, Tokyo Shibuya Koen-dori Gallery, Tokyo

2020 Scrivere Disegnando, When language Seeks Its Other, Centre d’Art
Contemporain, Geneva, Switzerland

2018 Do the Write Thing: read between the lines #2, Christian Berst,
Paris, France

2016-2017 The Museum of Everything Exhibition #7, Museum of Old and New
Art, Tasmania, Australia

2015 Art Brut Live: Collection abed / Bruno Decharme, DOX Center for
Contemporary Art, Prague, Czech Republic

2014-2015 Art Brut Live: Collection abed / Bruno Decharme, La Maison
Rouge, Paris, France

Public Collection

Collection de I'Art Brut (Switzerland) / Musée National d’Art Moderne - Centre
Pompidou (France)
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Hirata Yasuhiro

1984 Born and lives in Osaka
1998 Started working at Atelier Hiko in his second year of junior high school,
currently works there once a week.

Solo Exhibition

2022 Capacious Exhibition#17: Yasuhiro Hirata Solo Exhibition, Calo Bookshop
and Cafe, Osaka

Selected Group Exhibitions

2024 Relationship with Letters, Atelier Hiko and the Three Traditional
Japanese Row Houses, Osaka

2023 Uppalace ~The Palace of Leisure and Creation~, Atelier Hiko and the
Three Traditional Japanese Row Houses, Osaka

2021 Outsider Art Fair’s Special Exhibition: Super-Rough, Guest curated by
Takashi Murakami, SoHo, New York, U.S.A.
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Kamitsuchibashi Yuki

2001 Born in Gifu, currently based in Shiga
2020 Began working at Atelier Yamanami, producing artwork five to six days
a week, primarily using hand-drawing techniques and a computer.

Selected Exhibitions

2023 How to Walk in a Parallel World: Kamitsuchibashi Yuki and Toya Makoto,
Borderless Art Museum NO-MA, Shiga

2022 Imagine Letters/Letters Imagine, Kyoto Prefectural Library, Kyoto
Infinity Art for Everyone: The Universe of Atelier Yamanami, Woodone
Museum of Art, Hiroshima
Atelier Yamanami Exhibition: View from the Mirror The World of Art
Brut, NU Chayamachi, Osaka
Genius: The Human Gift for Creating and Living, Shiga Museum of
Art, Shiga

2021 about me 5 Body and Soul, Imagine & Design, Osaka
Imagine Letters/Letters Imagine, Kyoto Prefectural Library, Kyoto
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Hirano Yoshiyasu

1980 Born in Aichi, currently based in Osaka
2006 Began creating arttwork
2014 Began drawing text-based works

Solo Exhibitions

2020 Capacious exhibition#13: Yoshiyasu Hirano Solo Exhibition, Calo
Bookshop and Cafe, Osaka

2018 Capacious exhibition#07: Yoshiyasu Hirano Solo Exhibition, Calo
Bookshop and Cafe, Osaka

Selected Group Exhibitions

2024 Repeat and Accumulate 2 -Sense of Wonder-, Enokojima Art, Culture
and Creative Center, Osaka Prefecture [enoco], Osaka
Five Perspectives, Takashimaya Gallery Next, Osaka

2018 Something Like Meaningless, Hajimari Art Center, Fukushima

2017 Art Brut? Outsider Art? Or...? -Inherent Creativity-, Eye of GYRE, Tokyo
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KFEEMERAETE v I —. TR

2016%F [PLASTIC]The Mass. R&

2011 [FHA2 X XY TIT7197-FvIU— KRR

20058 [AROLEPICHEF#Z3]SHISEIDO LA BEAUTE. /U, 752X

2001%F [%fk] ¥+v3')—360°. K=
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2011 [RR $30E2DA AT FaTUX L 7IT7h5 ] EILEEEREE. KR

2008%F [MOT7z=a7Jl MRICTEER| REBRAEMNE, ®R

1999% [Ten Asian Artists in Residence] Mattress Factory.
EvYIN=J, T X)H

19974 [SELECTIONS WINTER '97] The Drawing Center.
Za—3—-9.F7AUH

Tachibana Fumio

1968 Born in Hiroshima, currently based in Tokyo and Hiroshima
1994 MA, Master’s degree program at the Graduate School of Fine Arts,
Tokyo National University of Arts and Music

Selected Solo Exhibitions

2022 IMPRINT / IMPRESS IT'S ONLY A PAPER MOON, Art Tower Mito, Ibaraki
2016 PLASTIC, The Mass, Tokyo
2011 Design Fumio Tachibana, ginza graphic gallery, Tokyo
2005 L’arbre qui cachait une Incroyable Forét, SHISEIDO LA BEAUTE,
Paris, France
2001 Hen-Tai, gallery 360°, Tokyo
1995 MADE IN U.S.A., Sagacho Exhibit Space, Tokyo

Selected Group Exhibitions

2011 Kaza Ana Air Hole: another Form of Conseptualism from Asia, The
National Museum of Art, Osaka

2008 MOT annual 2008: Unraveling and Revealing, Museum of Contemporary
Art, Tokyo

1999 Ten Asian Artists in Residence, Mattress Factory, Pittsburgh, U.S.A.

1997 SELECTIONS WINTER 97, The Drawing Center, New York, U.S.A.
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My “Fragments”

Yamaki Kasumi Curator, Museum of Contemporary Art Tokyo

Art expresses what cannot be conveyed through words alone using
visual language. Among its forms, contemporary art in particular is
often challenged to justify the reasons behind its chosen themes, mo-
tifs, and methods of expression, as they are expected to engage in a
critical dialogue with reality. No matter how skilled an artist is, simply
pouring one’s passion onto the canvas will not be enough to earn rec-
ognition. Therefore, artists working within the genre of contemporary
art not only create their works but also provide a statement explain-
ing, “This is made with this specific intention.” In a sense, it is a game
fought utilizing the work’s form as well as “the artist’s intention, will,
and critical perspective.”

In contrast, the expression of persons with disabilities (which is
referred to by various terms such as “outsider art,” “able art,” or “art
brut”) often lacks clear understanding of the artist’s intention. To
begin with, it is not always the case that the work is created with the
intention of being “art.” It may be part of everyday life or something
the artist feels compelled to do obsessively. There are those who find
joy in having others view their work and those who have no interest
in it. However, when those close to the artist (such as caregivers like
family members or facility staff) recognize that the act or expres-
sion reflects the person’s individuality, it becomes something to be
cherished as “art.” It is a game of respecting and observing the act or
expression in order to understand the person.

In recent years, there has been an increasing trend of exhibiting con-
temporary art alongside the expressions of persons with disabilities.
As described above, they are fundamentally different games—compa-
rable to trying to play baseball and soccer at the same time. There-
fore, one should not judge the superiority of the rules, nor should the
rules of one game take priority over the other. However, in reality,
contemporary art tends to adopt a more patronizing attitude. The
situation in which only those expressions by persons with disabilities
that offer a fresh sense of surprise from the perspective of contem-
porary art being evaluated as contemporary art as well as who holds
the authority to make those decisions is highly exploitative and violent.
For years, | have visited studios and facilities where persons with dis-
abilities create, documenting and writing commentaries about their art
(I have personally met several of the artists featured in this exhibition).
Coming to the painful realization that even well-intentioned efforts at
inclusion can amount to exploitation was a difficult experience for me.
| believe that everyone who tries to bridge the expression of persons
with disabilities and contemporary art carries this pain.

Miyamoto Noriko, who is in charge of curating this exhibition, Explor-
ing Il - Fragments of Art in Everyday Life, is likely someone who has
experienced this pain and continues to reflect on it. In this exhibition,
14 artists are presented in relation to four key themes. Apart from the
greeting panels at the entrance, there are no explanations addressing
“disability.” Regardless of the background of each artist, all are treat-
ed equally. Both contemporary art and the expressions of persons
with disabilities are defined by who creates them, but the decision to
deliberately exclude this distinction may be an intention to shift the
focus from the creator to the receiver (the viewer).

| may feel this way because Miyamoto refers to these works as
“fragments of art.” | presume she coined this term with the im-
age of “the essence of expression, the precious things that shine

brightly.” She was likely able to create this expression because she’s
someone who can cherish what’s in front of her without needing to
judge whether it’s art or not. Instead of using labels like “art brut” or
forcibly imposing contemporary art rules onto it, this is an attitude of
carefully observing what is before you, simply aligning it with what one
feels in everyday life, without relying on the rules of either game. At
that moment, the artwork returns not to the creator, but to us, the

receivers.

In the narrow, runway-like space beside the café, whose murmuring
conversations fill Spiral Garden, each artist’s “Beloved Things” are dis-
played. As you circle around the open atrium at the back, you encoun-
ter small sections titled “Handiwork,” “Routine” and “Beyond Words.”
And before you know it, you find yourself making another round,
caught up in the flow. These works, likely created out of the artist’s
deep affections, impulses, or curiosity, invite viewers to observe them
through the lens of their own experiences. | feel that these are my
own “beloved things,” my own “handiwork,” my own “routine,” and my
own “words.” If | could turn my small daily rituals, fixations, and habits
(both physical and mental) into “fragments” to observe from a slight
distance, what form would they take? Encountering “fragments of art”
in this exhibition may not be so much about viewing someone else’s
work as something separate from oneself, but rather about finding
companions on a journey to discover the “fragments” of one’s own
daily life.
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Acquiring Words That Soften Boundaries

Sato Mamiko Curator, Tokyo Photographic Art Museum

“It is extremely difficult to plan an exhibition that displays works by
artists with disabilities alongside contemporary art.” This is something
| have constantly felt while working on exhibitions featuring art brut
and outsider art, which include works by artists with disabilities. See-
ing how effortlessly this exhibition overcame that challenge, | couldn’t
help but let out a small hum of admiration.

The exhibition Exploring Il - Fragments of Art in Everyday Life
was organized by the Art to Live project, which was selected for
Osaka Prefecture’s “project introducing contemporary art by artists
with disabilities for EXPO 2025 (Osaka, Kansai, Japan).” This project
is a collaborative effort between capacious and the Association for
the Promotion of Contemporary Art in Japan (APCA | JAPAN)". By
leveraging their respective expertise, they aim to introduce works by
artists with disabilities alongside contemporary artists, recognizing
their artistic excellence and elevating their value within the context of
contemporary art. This exhibition focused on small, everyday matters
and challenges as essential themes worth capturing. Fourteen artists
are featured under four themes: “Beloved Things,” “Handiwork,” “Rou-
tine” and “Beyond Words.” The arrangement of works in the exhibition
space placed artists with disabilities and contemporary artists in
configurations that highlighted both their unique characteristics and
the similarities they shared.

Particularly striking was the pairing of works by Hirata Yasuhiro and
Morimoto Eri in the Routine section. Both artists share an obsessive
engagement with repetitive acts and the circular forms that emerge
from them.

Hirata has been creating art at Atelier Hiko in Hirano, Osaka since
1998, working there once a week. In Hirata’s cylindrical pieces, named
Corn on The Cob after his favorite food, numerous nails are hammered
into the interior of cardboard tubes. Initially, the heads of the nails on
the outside of the tubes formed neat rows, but in recent years, Hirata
has begun using different types of nails, hammering them in greater
quantities, resulting in a surface covered in various circular patterns.
When looking at the areas without nails, the colors and patterns
arranged on the sides of the paper tubes, and the countless nails
densely packed inside, it begins to resemble a living creature hiding
dangerous features. Some pieces, having been hammered to the brink
of structural collapse, develop eerie contours—an effect that feels al-
most organic, as though the tubes themselves possess a living quality.

On the other hand, Morimoto creates small circular patterns
through more detailed and meticulous work. Her contour map series
translates landscapes into dots of varying sizes and colors, and she
carefully calculates the placement of each one, methodically applying
them to the canvas. In her work, perfectly round circles, which seem
almost impossible to have been created by a human hand, appear in
vast numbers, varying in color and size. The accumulation of these
dots generates an entirely different world, so far removed from the
original landscape that it becomes unrecognizable as such. Morimo-
to’s working notes, alongside collections of minuscule paper fragments
stored in glass jars, further attest to her commitment to an extreme
level of precision and dedication, reflecting her meticulous approach to
delving deeply into specific, intricate tasks.

While the processes through which Hirata and Morimoto create
their circles differ significantly, both are fixated on tasks that might
seem overwhelming to others. Despite experiencing some physical

discomfort, they become so absorbed in their work that, in the end,
they achieve mental tranquility. Although there may be varying de-
grees, this process is an aspect that can be seen equally in both art-
ists with disabilities and contemporary artists. The harmony created
by their resonance was evident in the exhibition space they shared.
This exhibition successfully created numerous moments of resonance
like this. That is why, as | previously mentioned, | couldn’t help but
express my admiration.

And yet, while | found myself feeling that a boundary still exists be-
tween works by artists with disabilities and contemporary art, it would
be premature to resolve this by simply segregating them. When works
by artists with disabilities are pushed outside the realm of art and
categorized as something “other”, it is not because they lack value,
but because we lack the words to properly discuss them.

If we wish to recognize new artistic value in works that have not
yet been widely acknowledged, we must expand our vocabulary as
much as possible. It is important to speak about it in the form of an
exhibition, as in this case, and at the same time, we can also discuss
its value from academic perspectives such as art history, anthropol-
ogy, disability welfare studies, and medicine.” Alternatively, critiques
could also emerge from approaches in critical theory, minority studies,
and gender studies, while discussing and selling in the market further
contributes to enhancing the actual value of the artwork. By breaking
free from the constraints of individual fields and creating cross-disci-
plinary language to discuss the artists and their work through various
methods, we can finally present the value of the artwork with com-
pelling persuasion. Unfortunately, even | must admit that | have yet to
fully acquire the words necessary to do so.

To loosen the firmly drawn boundaries before us, we must accu-
mulate more and more words—even if just one at a time. This exhibi-
tion embodied that effort with ease.

*

Capacious is under the jurisdiction of the Osaka Prefectural Welfare Department and,
as a commissioned project by Osaka Prefecture, it introduces works by people with
disabilities in a wide range of forms, including artwork sales. In addition, the Association
for the Promotion of Contemporary Art in Japan (APCA | JAPAN) has been running
contemporary art fairs such as ART OSAKA for many years.

For more details, see: https://www.capacious.jp/about ; https://apca-japan.org

(Last accessed: March 9, 2025)

*2

In Europe and the United States, research specialists support this field. For example,
Valérie Rousseau, the head of the curatorial department and senior curator at the
American Folk Art Museum, who is also a leading figure in the field, earned two masters
in anthropology and art theory, and a Ph.D. in art history. She not only organizes exhi-
bitions at her museum but also engages in a variety of related activities and initiatives.
Recently, she also conducted interviews with KAWS for the exhibition The Way | See
It: Selections from the KAWS Collection (The Drawing Center, NY, 2024-2025), which
features works including his collection of self-taught art.

For more details, see: https://drawingcenter.org/posts/kaws-interview-valerierousseau
(Last accessed: March 10, 2025)
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The Origin of a “Typical” Art Exhibition

Hattori Tadashi Professor, Konan University

This exhibition, Exploring Il - Fragments of Art in Everyday Life, was

a quintessential art exhibition, displaying works as “art” in a straight-
forward manner. While any exhibition, by definition, showcases “art,”
contemporary art exhibitions often focus on the way art is presented
and framed rather than simply displaying it. However, this exhibition
appears to have deliberately chosen not to challenge the established
framework of “art” as an institution. This was likely a deliberate cura-
torial decision, but at the same time, it appears to stem from historical
and structural reasons beyond mere planning intentions.

According to the explanation displayed at the entrance, this exhi-
bition aimed to “enhance the appreciation” of “outstanding works by
artists with disabilities” by having them recognized “as contemporary
art.” It is stated succinctly in a single sentence, but being recognized
“as contemporary art” and “enhancing appreciation” are not necessar-
ily part of a straightforward process. This goal setting is quite natural
when considering that Osaka Prefecture has been promoting a policy
of evaluating works by people with disabilities as “contemporary art”
within the context of art / welfare for many years. However, it seems
that this approach has contributed to the exhibition giving the impres-
sion of a typical art exhibition.

Looking around the venue, it seemed that, within the diverse range

of contemporary expressions, more traditional methods were the
prevailing trend. Around the same time, an exhibition titled Made in
Aomori was held at Omotesando Crossing Park, which was located
not far from the venue at Spiral. The catchphrase for that exhibition
was “Encounter contemporary art from Aomori at the Omotesando
Crossing,” so two contemporary art exhibitions were being held just

a few hundred meters apart. When comparing the two, it was clear
that the latter exhibition used a wider range of expressive techniques,
such as large-scale video installations placed outdoors and an ikebana
arrangement filling a container truck to its maximum capacity. In
contrast, most of the works in Exploring Il were in more conventional
forms, such as paintings that could be hung on walls or three-dimen-
sional pieces that could be displayed on pedestals.

However, this does not mean that many of the works created by
people with disabilities use conventional techniques. When attend-
ing contemporary art exhibitions, it’s not uncommon to encounter
expressive works that make you question whether they can truly be
considered “art.” Even more so, the expressions of people with disabil-
ities often push the boundaries of art to their limits. For example, the
works of Iguchi Naoto, which have garnered attention in recent exhibi-
tions and media, involve pressing his face against the glass surface of
a convenience store photocopier and making monochrome or two-col-
or reproductions. There are also many individuals who repeatedly
engage in expressive acts like rituals, solely for themselves, in their
homes or care facilities.

The fact that many works in this exhibition use traditional tech-
niques is probably not closely related to whether or not the artist has
a disability, but more likely to the exhibition’s attempt to “enhance
appreciation.” There are various criteria for assessing art, but the
most straightforward is the evaluation in the art market. In order to
increase its value in the market, the artwork must be bought and sold.
Based on this approach, Osaka Prefecture has developed a project
called “capacious” to promote the sale of artworks. When considering
sales, it is preferable for artworks to be of a manageable size and

an easily displayable form, and thus, the somewhat unique goal of
“enhancing the appreciation of artworks” was presented at the outset
as the exhibition’s objective. To avoid any misunderstanding, it should
be clarified that this exhibition itself is not intended for sales. How-
ever, there is no doubt that this goal setting and the existing policy
direction have influenced the emergence of an exceptionally refined
and “conventionally artistic” exhibition, which is quite unusual for a
contemporary art show. In that sense, the use of the word “everyday”
in the exhibition’s subtitle is symbolic. The works, woven from the ev-
eryday lives of each creator, are all pieces that can seamlessly blend
into the daily life of the viewer—meaning they are pieces that can be
taken home and displayed in one’s room.

In Japan, works by people with disabilities are often referred to as
art brut, but this exhibition avoids categorizing such works under that
specific label. Instead, it can be interpreted as aiming to position them
within the broader context of contemporary mainstream art practices.
The original art brut in France, due to its historical context in the mid-
1940s and the collecting policy of its founder, Jean Dubuffet, primarily
consists of works in traditional forms such as painting and sculpture.
It is somewhat ironic that this exhibition, which avoided the categori-
zation of art brut, ended up displaying works in forms closer to those
typically found in art brut rather than contemporary art.

That being said, the fact that the physical form of the works is con-
ventional does not necessarily mean that the expression within them
lacks novelty or originality. The selected works were all powerful and
of high quality. The extraordinary techniques of artists like Hirata
Yasuhiro, who skillfully avoided the collapse of cardboard tubes while
driving nails in without gaps, Morimoto Eri, who meticulously filled a
canvas with tiny circular patterns following strict rules, and Fujioka
Yuki, who miraculously cut paper into comb-like strips less than a
millimeter wide, left us breathless. Meanwhile, the serene still lifes

by Kobayashi Takanobu and Shuji Takashi, with their piercing obser-
vational skills that seemed to reveal the essence of their subjects,
imbued the viewer with a sense of tension, as though we too were
being penetrated by their gaze. Indeed, there was a vibrant display of
expressions from contemporary creators. Therefore, this exhibition can
be appreciated as one that, without resorting to gimmicks, earnestly
engaged with art and respected the act of creation, embodying a
sincere dedication that deserves praise.
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Related Event

A Conversational Program For Art Appreciation Report

January 26 (Sun), 2025, 10:00-11:15

Facilitator: Mitsuki Norie, Kuwahara Kazumi (NPO Arts and Resources Development Agency (ARDA))

Coordinator: Suzuki Kasumi (Association for the Promotion of Contemporary Art in Japan)

Participants: 14 / Applicants 16
Documented by: Kamijo Keiko (Editor)

As a related event, a Conversational Program For Art Appreciation was held, encouraging participants to deepen their understanding of the works

through dialogue while viewing them firsthand. The program aimed to foster greater recognition and appreciation of works created by artists with dis-

abilities, who may find it difficult to explain their own creations, by expanding the vocabulary used to discuss them through the diverse perspectives

of the participants. A report on some parts of the program follows.

A related program titled Let’s Talk! A Conversational Program For Art
Appreciation was held. Participants ranged widely in age, from seven
to their seventies. During the session, they were divided into two
groups, each comprising approximately eight participants.

Before entering the venue, the organizers provided an explanation
of the exhibition’s purpose, and participants in each group introduced
themselves. Cards printed with postcard-sized images of the exhibited
works were laid out, and each participant selected a card featuring
a work that caught their attention at first glance. Along with a brief
self-introduction, they shared why they were drawn to that particular
work. There were six members in the group | joined, including one
elementary school student. All expressed interest in the works and
creative expressions of artists with disabilities and responded posi-
tively to the exhibition’s showcasing of works regardless of whether
the artists had disabilities.

This report highlights some of the most memorable comments ex-
changed during each session. Please note that, due to time limitations,
not all works could be discussed.

<Beloved Things>

In response to Kobayashi Takanobu’s oil painting Pillow, which features
universal motifs drawn from everyday life, such as vessels and pillows,
participants shared a range of impressions: “The beautiful sheets and
pillow convey a sense of high living standards, evoking the image of
waking up happy in the morning,” “The clear morning light streaming
through the window makes me want to crawl back into bed,” “It looks
so fluffy, | feel like touching it,” “The dark color of the background wall
has a pleasant depth that heightens the contrast with the bright ar-
eas,” “Maybe the artist wanted to paint a pillow as a kind of doorway
between reality and the dream world,” and “Painting entirely in white
must have been difficult.”

Sogi Kazuaki’s work was selected at first glance by an elementa-
ry school boy. In addition to comments on its intricacy, such as “The
subject is interesting, but the technique is also amazing,” participants
shared comments like, “At first, it looks prickly and intimidating, but
on closer inspection, it feels humorous and gentle.” When the facilita-
tor explained that the artist often observes insects up close, letting
them rest on his hand, one participant remarked, “Maybe the sense of
humor comes from his affection for the subject.”

Looking at Shuji Takashi’s work, a participant commented on the
thick pastel-filled surface: “Although it’s black, it doesn’t feel like a
single flat color. There’s a sense of depth that seems to draw you
in.” Interpretations of the motif varied. Some envisioned “an interior
scene,” while others, influenced by the sharp, vigorous brushstrokes,
imagined “a knife and a murder scene.”

<Beyond Words>

In Hirano Yoshiyasu’s work, the surface is densely filled with colorful
textual characters. Participants shared impressions such as: “Up close,
it looks like text, but from a distance, it resembles overlapping fabric
scraps,” “l can see a town emerging,” and “It looks like a piece of
knitting.”

<Routine>
Shibata Ryuhei’s painting Title deleted showed the greatest difference
between the postcard-sized reproduction and the actual work, which
measures just under 150 cm on its long side. Exclamations of “Wow!”
and “Amazing!” filled the room as viewers approached the large work,
speculating about the strings of text it contains: “Could these be
birthdays?” and “He must be fascinated by numbers.” One partici-
pant remarked that the background color resembled “a beautiful lake
in a forest, so clear and refreshing, as if you could plunge into it.” In
contrast, another viewer, seeing the traces of resin layered over the
surface, imagined “hell” and even envisioned “Minos from Dante’s Di-
vine Comedy.” The strikingly opposite interpretations were particularly
intriguing.

Viewing Morimoto Eri’s contour map series, viewers marveled
at the meticulously placed, evenly spaced dots covering the canvas,
with one person remarking, “It feels like a kind of ascetic practice.”
However, another participant offered a different perspective, suggest-
ing, “What might feel like a test of endurance to me could actually be
something soothing or satisfying for the artist.”

The appreciation session ran well beyond the scheduled time. In

the final round of reflections, all participants agreed that engaging
in dialogue while viewing the works alongside people with differing
perspectives had been highly enjoyable. Among the most memorable
comments were: “| usually see art with people around my age, so it
was fascinating to look at works and have conversations with people
of a wide range of ages,” “l was struck by how everyday materials
like numbers, string, nails, and origami could be elevated into art,”
and “Even if the artist has no conscious intention of creating a work,
their way of life itself is a work of art. | think that’s what draws me to
works by artists with disabilities.”

Just as the artists’ daily lives are reflected in the works on view,
the interactive appreciation session seemed to evoke or deepen the
participants’ own interests and personal experiences through their
engagement with the art. Even after the session had officially end-
ed, many participants stayed on in the venue, continuing to view the
works.
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Exploring Il —Fragments of Art in Everyday Life—

[Exhibition]

Date: January 23 (Thu)-27 (Mon), 2025

A Conversational Program For Art Appreciation: January 26 (Sun)

Venue: Spiral Garden, Spiral 1F (5-6-23 Minami-Aoyama, Minato-ku, Tokyo)

Artist: Kamitsuchibashi Yuki, Kobayashi Takanobu, Shibata Ryuhei,
Shuji Takashi, Sogi Kazuaki, Tachibana Fumio, Tanizawa Sawako,
Nisato Chikara, Hirata Yasuhiro, Hirano Yoshiyasu, Fukuda Naoyo,
Fujioka Yuki, Matsumoto Kunizo, Morimoto Eri

Organizer: Osaka Prefecture

Presented by: Association for the Promotion of Contemporary Art in Japan,
Capacious

Support: Wacoal Art Center

[Curators]

Curator: Miyamoto Noriko (APCA, Capacious)

Curatorial Support: Kawanishi Haruka (APCA), Tanaka Sayaka (Capacious)
Curatorial Advisor: Koide Yukiko (Yukiko Koide Presents)

Related Event Coordinator: Suzuki Kasumi (APCA)

[Catalogue]

Text: Yamaki Kasumi, Sato Mamiko, Hattori Tadashi, Kamijo Keiko,

Miyamoto Noriko

Editor: Miyamoto Noriko, Kawanishi Haruka, Kumano Yutaka, Suzuki Kasumi,
Tanaka Sayaka, Nakajima Yuri, Murotani Tomoko

Translation: Todd Goldman, Colin Smith (p.85)
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